Voice Studies at the University of Toronto presents 


Tuesday Performance Class 

Songs of Requiem and Light 
Students from the Third Year Oratorio Class perform 

Tuesday, November 11 th , 2014 

12:10-1:00 pm Walter Hall 

Mia Bach, instructor 
Michelle Kim, piano 


After the students are welcomed into the stage area, we ask that applause be withheld until the end_ of 
our program, when it will be graciously received. Thank you! 


Mein Gott, warum hast du mich verlassen? Op. 78, No. 3 {Psalm 22) Felix Mendelssohn (1809-1847) 

Nevalea Tkachuck, soprano; Conor Murphy, tenor 
Members of the Oratorio Class 
Elaine Choi, conductor 


Grieve, O Hearts {War Lament)* Tyler Versluis (b. 1989) 

Patricia Aucheterlonie, Mary Christidis, sopranos 
Emily D’Angelo, mezzo soprano; Conor Murphy, tenor; Daniel Robinson, baritone 

Alanna Ellison, harp 
Elaine Choi, conductor 


Dirge Samuel Barber (1910-1981) 

Veronika Anissimova, soprano; Catherine Alulio, soprano; Nicole Glover, soprano 

The Lord is my Strength {Israel in Egypt) George Frideric Handel (1685-1759) 

Siobhan Donovan, soprano; Stefanie Mueller, soprano 

Meine Seele diirstet nach Gott {Psalm 42) Felix Mendelssohn 

Emma Johnson, soprano; Boris Chang, oboe 

Happy they {Jephtha) George Frideric Handel 

Alison Muir, soprano 

Qui tollis peccata mundi {Gloria) George Frideric Handel 

Patricia Auchterlonie, soprano 

Doch bin und bleibe ich vergniigt {Nach dir, Hen-, verlanget mich, BWV150) J.S. Bach (1685-1750) 

Rebecca Townsend, soprano 


Lord God of Abraham {Elijah) 


Andrew Lieflander, baritone 


Felix Mendelssohn 




Author of peace (Saul) 


George Frideric Handel 


Mary Christidis, soprano 


Vouchsafe, O Lord! (Dettingen Te Deum) 


George Frideric Handel 


Andrew Adridge, baritone 


Hostias (Requiem) 


Gabriel Faure(1845-1924) 


Daniel Robinson, baritone 


Stand gently in my Words (From Darkness to Light) 


Ruth Watson Henderson (b. 1932) 


Emily D’Angelo, mezzo soprano 


Reconciliation (Dona Nobis Pacem) 


Ralph Vaughn Williams (1872-1958) 


Mathias Memmel, baritone; Rebecca Townsend, soprano 


*denotes premier performance of a commissioned work by a University of Toronto composer 


Upcoming Events 

Song Gallery 

Singers in Voice Performance 

Wednesday, November 12 th , 2014 

6:30 - 7:30 pm Edward Johnson Building 130 

Tuesday Performance Class 

Louis Spohr (1784-1869) & His Contemporaries 

Tuesday, November 11 th , 2014 

12:10 —1:00 pm Walter Hall 

Arienabend~Liederabend 

Graduate Students Perform 

Wednesday, November 25 th , 2014 

6:30 - 7:30 pm Edward Johnson Building 130 


This year's concert theme is "With One Voice". In text and music, the program depicts the duality of the 
theme - the loneliness of one voice abandoned in the face of death or loss as well as the idea of multiple 
voices united as one in strength and hope. 

Through our music, we pay tribute to all those who have selflessly dedicated their time and their lives to 
allow many generations to live peacefully and pursue life paths of their own choosing. In light of recent 
events in Quebec and Ottawa it is even more important for us to use and appreciate these life paths which 
we are so fortunate to follow. 

Our program opens with one voice: Mendelssohn's setting of Psalm 22 begins unaccompanied on the tonic 
note in e minor. The key of e minor has often depicted lament, desolation and few tears. Yet this key also 
speaks of the imminent hope in resolving in the purity of C major, or the joy of E major, as in Mendelssohn's 
Psalm 22. With the closing Vaughn Williams' aria, our program will have come full circle - concluding with 
one voice; the unaccompanied voice of the angel will again return to the same starting pitch. 

The sensation of agony and complete abandonment can be significant in times of suffering. This premise is 
explored in Felix Mendelssohn's "Mein Gott, warum hast du mich verlassen?" which translates as "My God 
why have you forsaken me?" Solo voices cry out to God asking why they have been abandoned, and a double 
chorus demonstrates how multitudes can come together as unified voices of strength, hope, and restored 
faith. This piece allows one to reflect upon how the many individuals felt in the catastrophic atmosphere on 
the battlefields and worried loved ones that waited, worried, at home during times of war. 

My God, my God, why hast thou forsaken me? 

why art thou so far from helping me, and from the words of my roaring? 

O my God, I cry in the day time, but thou hearest not; and in the night season, and am not silent. 

But thou art holy, O thou that inhabitest the praises of Israel. 

Our fathers trusted in thee: they trusted, and thou didst deliver them. 

They cried unto thee, and were delivered: they trusted in thee, and were not confounded. 

But I am a worm, and no man; a reproach of men, and despised of the people. 

All they that see me laugh me to scorn: they shoot out the lip, they shake the head, saying, 

He trusted on the Lord that he would deliver him: let him deliver him, seeing he delighted in him. 

I am poured out like water, and all my bones are out of joint: my heart is like wax; 
it is melted in the midst of my bowels. 

My strength is dried up like a potsherd; and my tongue cleaveth to my jaws; 
and thou hast brought me into the dust of death. 

For dogs have compassed me: the assembly of the wicked have inclosed me: 
they pierced my hands and my feet. 

They part my garments among them, and cast lots upon my vesture. 

But be not thou far from me, O Lord: O my strength, haste thee to help me. 

Deliver my soul from the sword; my darling from the power of the dog. 

Save me from the lion’s mouth: for thou hast heard me from the horns of the unicorns. 

I will declare thy name unto my brethren: in the midst of the congregation will I praise thee. 

Ye that fear the Lord, praise him; all ye the seed of Jacob, glorify him; and fear him, all ye the seed of Israel. 
For he hath not despised nor abhorred the affliction of the afflicted; neither hath he hid his face from him; 
but when he cried unto him, he heard. 

My praise shall be of thee in the great congregation: I will pay my vows before them that fear him. 

The meek shall eat and be satisfied: they shall praise the Lord that seek him: your heart shall live for ever. 
All the ends of the world shall remember and turn unto the Lord: 
and all the kindreds of the nations shall worship before thee. 

For the kingdom is the Lord's: and he is the governor among the nations. 


he War Lament "Grieve O Hearts" was composed in the summer of 2014, commissioned for today's concert, 
tarking the 100 th anniversary of the start of WWI. The piece begins almost lyrically but as the voices enter 
ie mood becomes stark and hopeless. As the text speaks of desolation, the instrumental accompaniment is 
Darse and almost nonexistent. For the final line of text, and the composer has illuminated some of the 
riginal thematic material by changing keys from d minor to D major, and the journey from tragedy to renewal 
complete. 

rieve, O Hearts for all the nation assemble sorrow and lamentation. 

o not search for harmony anymore, for the lyre of Orpheus to rejoice, but plunge yourself into desolation. 

II those who sow with tears shall reap with joy. 

irge was composed by Samuel Barber in February 1927, just a few years after the horrors of WWI. The 
nonymous text is comprised of only two verses and depicts the grief and mourning for the sufferings and 
jfferers of the world. This haunting canon is meant as a lament for the dead, dirges usually forming part of 
ie funeral rite. 

Veep for the world's wrong. Weep, o wind, and weep, o sea, weep for the wrong that was done to me! 

The Lord is my Strength," from Handel's "Israel in Egypt," showcases the ability of the Israelites to unite in 
mes of tragedy and struggle, to face the future with strength and hope. Despite the plagues that have 
efallen Egypt prior to this point in the oratorio, and the negative effects these disasters have had on the 
raelites, they are able to celebrate their victory with the knowledge that they are now free from the 
haraoh's ruling. They are filled with a renewed faith in the power of their God, and a belief that he may help 
iem overcome any struggle presented to them. While this struggle is faced by each individual Israelite, "The 
ord is my Strength" gives the implication of many voices speaking together as one, both through the text and 
ie musical lines, as the two voices begin independently and subsequently come together. In this duet Handel 
able to set the biblical text in such a way that the message of lonely voices uniting to face tragedy with 
:rength and hope, may resonate with all people. 

he Lord is my strength and my song, He is become my salvation. 

he aria "Meine Seele diirstet nach Gott" enacts an individual's plea for God's physical presence in a 
esperate attempt to reaffirm a soul's broken and dwindling faith. Alone, doubted and mocked by those who 
o not believe, they become immersed in despair. In time, the individual emerges from spiritual darkness in 
imembrance of the march to the House of God that enabled what was a secured foundation for a strong and 
ist faith. It is realized that though neither God nor faith can be seen, belief must come from within, for a 
Dice who stands in faith is never alone. 

7 y soul thirsts for God, for the living God: when shall I go and appear before the face of God? 

eath is a sometimes an invisible enemy, for some may be welcome, because of pain and suffering or 
Dntentment, knowing that the decision to give in to Death will end in a better tomorrow. Once Death makes 
imself known, it is up to you to decide what the outcome will be. You can go down a slippery slope of hatred, 
ain, and revenge, or you can win the battle against Death by standing tall and accepting your expire date with 
pen arms and a drive to make every day count before you take your last breath. 

1 appy they: this vital breath, with content I shall resign; and not murmur nor repine; 
inking into the arms of death. 


The "Qui toiiis" is a poignant solitary prayer offered by the singer in the face of life's greatest struggles. The 
text begs God to judge with mercy, hoping for forgiveness in the face of sins and misdeeds. This desire for 
clemency is a feeling which can be understood by all as we live with the weight of our memories and 
decisions. 

Thou who takest away the sins of the world, have mercy on us. 

Bach's "Doch bin und bleibe ich vergnugt" is a narrators commentary on the conflicts taking place around 
them. It expresses that through their connection to God, they will remain content as they know there will be 
justice for others wrongful actions. It examines how one person can find comfort and closeness in God in 
difficult circumstances. Although they may be fearful, their belief in a higher power bringing eternal 
righteousness remains steadfast. 

Yet I am and remain content, although at the moment here may rage cross, storm and other trials. Death, 
Hell and what is theirs. Though misfortune strike the true servant. Right is and remains eternally right. 

Elijah trusts what we would all trust on this Remembrance Day: that even amidst the most terrible of 
tragedies, there is always in us something more than the sum of our circumstance, and that even against the 
most terrible of odds, we are never alone. 

"LORD God of Abraham, Isaac, and of Israel, let it be known this day that thou art God in Israel, and that I 
am thy servant, and that I have done all these things at thy word. Hear me, O LORD, hear me, that this 
people may know that thou art the LORD God, and that thou hast turned their heart back again." 

Handel's oratorio work Saul sheds light on the destructive environment that arises from jealousy and hatred 
and the consequences that befall the innocent. Through the story of King Saul and David, the composer 
describes how a turn from admiration to envy ultimately leads to the demise of the monarchy. Amidst this 
chaos Merab, King Saul's daughter, reflects on the destruction that her father's hatred has caused and pleads 
for David's security. For in David's just and gentle being, there is hope to be found and strength with the 
power to unify all those left behind. 

Author of Peace, who const control every passion of the soul; to whose good spirit alone we owe words that 
sweet as honey flow; with thy dear influence his tongue be filled and cruel wrath to soft persuasion yield. 

A more fitting text for this day would be quite difficult to find as I believe this piece as a whole encapsulates 
not only the solemnity of this day, but the finality of war. Vouchsafe, O Lord is a work that seems as if it 
doesn't belong in the whole work Handel composed as it diverts from its jubilancy and brings a darker element 
to the act of war. I believe that the text speaks to both elements of war, being victory and defeat, painting 
them both as losses in the end. From the Victors perspective, we hear a cry to the Lord to be merciful when 
judging him, perhaps asking for the sins committed (the blood he has spilled) to be forgiven. From the Victims 
side, we hear a different tale, perhaps a cry to the Lord to accept him when he has died and for his faith to 
assure him a place next to God in the afterlife. Handel, in this piece meant to celebrate the art of war, brings a 
sense of folly to both sides fighting, suggesting that in war there is no true victor, only death, a message that 
the veterans at the concert will know all too well and a sentiment that we who cannot comprehend would do 
well to pay heed to. 

Vouchsafe, O Lord! To keep us this day without sin: 

O Lord! Have mercy upon us, have mercy O Lord! 

O Lord! Let thy mercy lighten, upon us, as our trust is in thee. 


le baritone aria Hostias comes from Faure's Requiem Mass. The Requiem Mass, or Mass of the Dead, is sung 
memory of all the departed and seems all too appropriate when remembering those who gave their lives 
.r their country's cause in WWI. This aria is made even more poignant when we learn the meaning of the 
aening word "Hostias:" Sacrifice. Not only do we want to remember the fallen but also all those who have 
id continue to make sacrifices for world peace. 

j orifices and prayers of praise, O Lord, we offer to Thee. Receive them, Lord, on behalf of those souls we 
immemorate this day. Grant them, O Lord, to pass from death unto life, which once thou promised to 
braham and to his seed. 

uth Watson Henderson's setting of this poetry, which speaks of the crucifixion through the symbol of a rose, 
both somber, and sorrowful, yet ultimately full of hope as the piece concludes with the resurrection of 
hrist. This piece depicts the struggle though hardship and loss in order to find peace. Remembrance Day is an 
ccasion for us to remember the sacrifices made by brave individuals in order to provide us with a brighter 
iture- soldiers who witnessed horrors and endured unimaginable hardships. Good Friday is the day when 
hristians reflect upon the ultimate sacrifice made by Christ upon the cross for the love of God's people, 
oth Remembrance Day and Good Friday serve as reminders to be thankful for our freedom in this world 
ecause of the sacrifices made by others, bringing us from Darkness into the Light. 

tand gently in my words. It was the Friday of roses, and there was a rose singing the red song of your 
lossom. When I came to the rose, there was Gethsemane. When I came to Gethsemane there was the rose, 
was the Friday of Golgotha, the place of skull. O cross of petals, o crossed petals... 

tand gently in my words. For I thought it was the rose of crucifixion, till I knew it was the rose of 
tsurrection. 


he hand of God can only reconcile the vast bleakness lingering in the aftermath of war, in many ways, 
/hitman has rendered the hatred, waste to human life and the grave pathos that is war into the images of a 
alien comrade - a boy - dying, dead and buried. With poetry carved after the American Civil War and music 
amposed in the years preceding the First World War, this work reminds us that war inescapably brings 
esolation and the forfeiture of our most basic humanity. 


\!ord over all, beautiful as the sky, beautiful that war and all its deeds of carnage must in time be utterly 
>st; That the hands of the sisters. Death and Night, incessantly, softly, wash again and ever again, this 
oiled world. For my enemy is dead, a man as divine as myself is dead; I look where he lies white-faced and 
dll in the coffin. I draw near, bend down and touch lightly with my lips the white face in the coffin. 


oice of the angel: Dona nobis pacem. 


Notes written by the performers. 


his program has been made possible by the contributions of many people. 

1y class and I would like to express our gratitude and appreciation to: our class pianist Michelle Kim; our 
uests Alanna Ellison and Boris Chang; conductor Elaine Choi; Prof. Judy Lomanfor assisting us in for locating a 
arpist; Mathias Memmel father for reciting and recording the German text for Psalm 22; all the voice teachers 
nd coaches who have offered additional guidance in the preparation of this repertoire; Beth Poleseand Peter 
Vsenfor videotapin and recording; Charles Sy and Sonya Harper-Nyby for their administrative assistance; 
nd to Douglas Bodle, whose inspired musical guidance in this repertoire is forever appreciated. 


